SHAW'S PLACE IN MODERN DRAMA   ms

torian  than  Bancroft  solemnly sets down the
statement that Washington could no more depart
from truth than a star from its orbit.   One can
but wonder if the youngest schoolboy will swal-
low that.    If he do, he must be profoundly dis-
couraged at the information.    It really would
seem as if in the older treatment of the immortal
George, the function of history were to make
Americanism a myth and patriotism a nuisance.
At least, then, we must distinguish between
Shaw creating monstrosities, mere projections of
himself, and Shaw widening the range of stage
characters by refusing to be confined to the well-
worn   categories:  the  "leads," "heavies,7* aad
" juveniles " of tradition.

At bottom, it is a question of creation. If such
characters are shells into which personal theories
can be poured, and are made by their begetter
for that purpose, then they cannot ring true as
genuine characterization. We see them through
an historical glass, darkly.

And so in the dramatist's handling of hu-
manity, whether historical or fictive, we have to
ask ourselves if we are not confusing truth and
tradition.y to kill all interest in his
